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A BOOK OF PICTURES COPYRIGHTED BY KENYON cox KENYON COX 

AWARDED ISIDOR MEMORIAL MEDAL 

SCULPTURE AND PAINTING 
THE NTATIONAi ACADEMY'S WINTER EXHIBITION 

CULPTURE and painting are es 
sentially sister arts, but it is not often 

that they divide honors in the same ex 
hibition. In the National Academy of 
Design's winter exhibition the first large 
gallery was given over exclusively to 
works in sculpture and the center and 
Vanderbilt galleries were devoted to 
paintings, as well as the Academy room. 
This lent variety and added interest, for 
the sculptors made a distinguished show 
ing. About one hundred and fortv-four 
works were catalogued and of these al 
most none lacked distinctive merit. It 
must, indeed, be confessed, when thus 
brought into direct comparison, that our 
sculptors have outstripped our painters, 

at least in individuality of expression. 
The maj ority of the sculpture set forth 
was small in size, but it was by no means 
trivial; the touch was light and sensitive, 
but at the same time sure; classic tra 
ditions were not forgotten, but neither 
was imagination checked; the work was 
serious but not self-conscious; sound art 
was manifest. The Helen Foster Barnett 
prize for the best piece of sculpture 
shown by an artist under thirty-five was 
awarded Abastenia St. Leger Eberle 
for the figure of a woman sweeping, en 
titled "The Windy Doorstep." 

The paintings numbered about two 
hundred and eighty, and if less signifi 
cant of progress than the sculpture were 
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A WINDY DOORSTEP ABASTENIA ST. L. EBERLE 
AWARDED HELEN FOSTER BARNETT PRIZE 

not without worth. The place of honor 
in the Vanderbilt gallery was accorded 
,John W. Alexander's impressive paint 
ing "A Summer 1)ay." The Isidor 

Memorial Medal was awarded to Kenyon 
Cox for the figure composition entitled 
"A Book of Pictures," illustrated on the 
preceding page; and the Thomas R. Proc 
tor prize for the best portrait was award 
ed to Douglas Volk for his painting of 
"Marion of Hewn Oaks." The Carnegie 
prize was won by a landscape, "Golden 
Davs," by William S. Robinson. These, 
furthermore, were not the only pictures 
of special note. Louis Betts showed an 
excellent portrait of Gardner Symons; 

Mr. Symons, himself, an admirable land 

108 

scape; Frederick J. Waugh two of his 
recent virile Gloucester pictures; Carle 
ton Wiggins an excellent cattle piece, one 
of the best he has produced; Chas. WV. 
Hawthorne a strong figure study; Lydia 
Field Emmet an attractive child portrait. 
A group of four paintings by Winslow 
Homer was a special feature foreshadow 
ing the memorial exhibition to be held at 
the Metropolitan Museum in February. 
From the Academy's winter exhibition 
works have been invited for the Inter 
national Exhibition at Rome, the Penn 
syvzania Academy's annual exhibition, 
and an exhibition sent out by the Ameri 
can Federation of Arts to Milwaukee and 
on a circuit through the middle west. 
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